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From 1948 to 1958 the great Greek conductor Dimitri Mitropoulos was Music Director of the New 
York Philharmonic Orchestra, where he championed what were at the time neglected composers 
(such as Mahler) and contemporary music, including Prokofiev’s Romeo & Juliet, which was 
completed in 1935. The nine pieces on this LP derive from two Suites the composer published a 
year later. 

The opening of The Montagues & Capulets is very dark, as is the fateful, stately dance that 
reflects their ridiculous hatred of one another, and the central section has an impressionistic feel. 
Juliet – The Little Girl is light, but not playful enough - although the slower second section is 
beautifully atmospheric – the Folk Dance a little subdued, and Romeo & Mercutio Masked is 
rhythmically staid. And yet, despite these reservations, the performance does have a rare sense 
of cumulative power, tension and underlying melancholy, which finds perfect expression in a 
stunning performance of the Balcony Scene, where the New York Philharmonic sing for 
Mitropoulos. The speed of the first section of the Death of Tybalt is fast, but not scrambled, the 
chords of the concluding Adagio dramatico have incisive, dead-weight, and in Romeo & Juliet 



before Parting and Friar Laurence, behind the sweeping lyrical lines the threat of impending 
tragedy has rarely been equalled on record. Mitropoulos ends his selection with Romeo at Juliet’s 
Tomb, and without any sentimentality or over-statement, exquisitely delineates and captures 
every instrumental and emotional strand of this sublime music.            

Sound

Balance: 5
Inner balance: 3
Detail and clarity: 3
Dynamic range: 3/4

The sound for 1957 is pretty good. There is excellent depth and perspective, and being analogue, 
a sense of presence, where the instrumental timbres sound real, that even high-definition digital 
sound still can’t quite equal. In an ideal world the midrange would be less congested, the treble 
would have more sparkle, the string tone would be richer, and the brass and timpani more 
prominent, but compared with the sound CBS produced for Gould at their New York studio in the 
same year, and for Serkin and Ormandy in Philadelphia a year later, this is excellent, if not in the 
same class as that provided for Bernstein in Gershwin in June ’58 (all of these LPs are available 
on Speakers Corner). 

With regard to comparisons, I have never managed to acquire an early pressing in anything like 
good condition, so none has been possible. However given that all of the Masterdisk 
remasterings have been a clear improvement on the originals, it seems reasonable to assume 
that this disc will be the same.

When listening to all of the Masterdisk CBS issues, you do wonder how the quality could vary so 
much within such a short period of time, did anyone actually bother to listen or impose minimum 
standards? Hopefully Speakers Corner will be able to issue Bernstein’s Beethoven Missa 
Solemnis, Verdi Requiem and the slightly later stupendous Mahler 2 from Ely Cathedral, at least 
then we can better assess how far the CBS labels very poor reputation for sound was down to the 
mastering engineers – presumably working on orders from above – deliberately degrading the 
signal from the master-tapes, or other factors. 


