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In a world obsessed with historically informed performance practice nonsense in 
Beethoven it is always a pleasure to turn to Walter in the Eroica, where you have a full 
symphony orchestra, doubled horns and woodwind and tempi in the last two movements 
that today would probably be considered heretically slow. The recording was made in 
January 1958 almost a decade after the version he made with the New York Philharmonic, 
which is even finer and regrettably Walter no longer used antiphonal violins. Nevertheless 
the exposition (which is not repeated) is taken at a flowing tempo, chords are crisp, but 
have time to resonate, he relaxes slightly in the second subject, the phrasing is eloquent 
and the woodwind sing, but behind every note there is a quiet sense of resolve and power. 
As you might expect Walter is in no hurry in the Marcia Funèbre, where the two parts of 
the main and subsidiary themes are eloquently voiced, the tread is sombre but forward 
moving, as in the first movement Walter ensures the doleful woodwind can always be 
heard and in the double-fugue one notes how he delineates line and texture without 
sacrificing structure or impetus. 

The Scherzo is jaunty, but never hectic, the horns’ articulation in a quietly understated 
account of the Trio immaculate, but alas - as with so many conductors of that era - Walter 
doesn’t repeat it. At the start of the last movement the theme contains beautifully judged 
pauses and rubato, thereafter each of the variations is vividly characterised, the all-
important bass-line seems hewn out of granite, when the tempo relaxes forward 
movement is never lost and the horns exult in the coda.    



Sound 

Balance: 5 
Inner balance: 3 
Detail and clarity: 3 
Dynamic range: 3 

When this performance was recorded stereo was in its infancy and irrespective of the 
production company there were some pretty variable results, but CBS didn’t do too bad a 
job at the Legion Hall, Hollywood. The first thing worth noting is that they chose to 
accommodate the first two movements complete on one side, rather than splitting the 
Marcia Funèbre between the two, which means side one lasts for a very long thirty two 
minutes, so inevitably the sound is constricted and so as not to create an aural imbalance 
the mastering team would have had to use the same settings for the very much shorter 
side two.  

In general terms the overall balance is recessed, although the Speakers Corner disc is 
slightly more forward than the early UK pressing it was compared with. There is 
reasonable clarity, but the horns in the Trio of the Scherzo are remote, if better defined 
on the older pressing and while the timpani can be heard they are still woolly. The new 
pressing has more weight, but the upper strings have more treble extension on the UK 
pressing. I would be happy to live with either, but of course it is very difficult to find 
decent quality earlier pressings, so Speakers Corner it is.       

   


