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When these concertos were recorded in 1957 thankfully no-one was worried about 
historically informed performance practice, so Schneider uses a large body of strings, who 
bring added weight to his fast, crisp account of the opening orchestral tutti of K419, 
where the interplay between the antiphonal violins is expertly realised. When Serkin 
enters he is slightly slower, but accelerates in the second half of the theme, stays in 
tempo for the second subject, throughout the movement he introduces subtle rubato and 
slows slightly to emphasise transitions  

His playing in the slow movement is exquisitely soft and refined, the phrasing suavely 
elegant, yet there is real pathos and he largely eschews decorating the austere melodic 
line, while Schneider and his players provide a rich, romantic backdrop. Surprisingly they 
take the Presto Rondo finale at an amiable allegro moderato. This emphasises the music’s 
emotional ambivalence and makes it seem more of a piece with the other movements, 
something which Serkin’s flexible approach to tempo further enhances and yes, it does 
work.             

As in the F major, Schneider invests the introduction to the D minor with considerable 
power and drive, an approach that Serkin and a refusal to indulge the scores rather more 
twee elements. The tempo for the Romance is forward-moving, Serkin uses a wide-range 
of tonal and dynamic shading, he and Schneider attack the stormy G minor section at 



speed and effect a beautiful transition back to the opening theme. They then dance their 
way through the Rondo finale, which brings this disc of great Mozart playing to an 
exuberant end.   

Sound 

Balance: 5 
Inner balance: 3 
Detail and clarity: 2/3 
Dynamic range: 3 

The LP dates from the early days of stereo, when virtually every label sometimes struggled 
to capture realistically balanced sound (the brass and timpani could be indistinct, distant 
blurs), but here CBS did a reasonable job in Marlboro, Vermont (Serkin was Director of the 
town’s famous Festival) of recreating a natural sound-stage, where the overall balance is 
nicely middle-distance and there is an excellent sense of space around the performers 
without any excessive reverberation. Very unusually for the time, Serkin doesn’t dominate 
the image and his rich, yet perfectly defined, tone is beautifully captured. At the start of 
the D minor, the timpani are audible, if not ideally crisp and the brass can be heard, as 
can the woodwind, but in the F major the horns and oboes (there are no drums or other 
wind) are often inaudible, which seems strange. The string tone however is weighty, 
although greater clarity here – and indeed throughout the album – wouldn’t have gone 
amiss and the dynamic range is reasonable, if hardly explosive.  

When compared to a second label 2eye US pressing, this new version has more projection 
and weight, but the earlier one has a brighter treble, which one suspects is down to tape-
wear as opposed to the remastering company.    

          


