
  

Brahms:  

Intermezzi : Op. 76 nos. 6 & 7; Op. 116 No. 4; Op. 117 complete; Op. 118 nos. 1, 2 & 6; 
Op. 119 no. 1 

Glenn Gould (piano)  

Speakers Corner 180gm LP: MS 6327 

Performance: 2/3 

Glenn Gould was never one to pass up an opportunity for self-aggrandisement and of this 
release he opined “It’s the sexiest interpretation of Brahms’s Intermezzi you’ve ever heard
—and I really think it is perhaps the best piano playing I have done. You know what an 
incurable romantic I am anyway”, which is an interesting, if somewhat debatable analysis 
of what one actually hears on this rather strange programme, where he selected 
intermezzi from five sets of piano pieces, which - other than Op.117 – are then played out 
of order, the playing time is just short of a miserly 42 minutes and apparently Gould 
claimed that he had never heard the Op.76 set until two weeks before the first recording 
session.  

The programme opens with the three Op.117 Intermezzi, where the tempo in the E flat is 
suitably slow, there is no change of pace in the central section, as throughout the recital 
there is rubato, tempo variation and the final notes are exquisitely hushed. Gould again 
adopts a leisurely speed in the second piece, but here he sounds emotionally detached 
and virtually grinds to a halt in the C sharp minor and Op.118/6, a defect exacerbated by 
his dislike of the sustaining pedal, which means you hear a series of notes and chords as 
opposed to a true legato line. On side 2 the Moderato semplice, Op.76/7 becomes an 
adagio, the Andante con moto, Op76/6 an allegro, however Gould ends the recital with a 
beautifully modulated, deeply thought, improvisatory performance of Op.118/2.  

So as with so many of this artist’s recordings, in essence what we have here is mediocre 
piano playing that if it didn’t bear his name would never have merited reissue. 



Sound 
Balance: 4 
Inner balance: 4 
Detail and clarity: 4 
Dynamic range: 4 

The sound is reasonably good, the overall balance being more forward than on the first 
label British pressing it was compared with, but not objectionably so, the instruments 
different registers are given equal weight, so while the bass is full. It doesn’t boom and 
there is no treble glare or iciness. For a recording made in 1960 the dynamic range is 
excellent, with the pppp at the end of the first piece - as mentioned above - faithfully 
reproduced, although given the short playing time the mastering team had plenty of 
groove space to play with, here the Speakers Corner is superior to the CBS one and the 
overall image has greater weight and presence.  

Gould was of course famous for wanting to control every aspect of the recording process 
and had a predilection for using multiple microphones, but there is little to suggest here 
that there were more than three and rather strangely, given that high-quality analogue 
brilliantly usually captures a venues acoustic signature, there is little sense of that on 
either pressing.  As a matter of passing interest, I borrowed an Original Jackets CD, which 
when compared to the Speakers Corner LP is little better than a music-cassette.  


