
An Historic Return, Horowitz at Carnegie Hall.
Music by Bach/Busoni, Schumann, Scriabin, Chopin, Debussy and Moszkowski 

Vladimir Horowitz (piano)

Recorded live at Carnegie Hall on Sunday, 9 May 1965
Producer: Thomas Frost
Recording Engineer: Fred Plaut

Remastered by Masterdisk, New York

Speakers Corner 2 x 180gm LPs: Columbia M2S 728

Performance: 5

When Vladimir Horowitz walked onto the Carnegie Hall stage at 3.38pm on Sunday, May 9, 
1965 he had not played in public for 12 years. Needless to say the concert was headline 
news and CBS were there to record it, although it is worth mentioning that probably due to 
nerves, there were quite a few wrong notes, some of which were touched-up later or 
replaced with rehearsal sequences (the unedited recital is now available on CD). 

The richly eclectic programme opened with Busoni’s magnificent arrangement of Bach’s C 
major Organ Toccata, where the opening bars are an inaccurate scramble, but what follows 
is an object lesson in pedal, dynamic and rhythmic control, rubato, clarity and in the Adagio 
beautiful singing tone. Schumann’s Fantasy receives a similarly commanding performance, 
but there is some stiff phrasing and articulation in the second movement. Scriabin’s ‘Black 
Mass’ Sonata, Op.68 is given a totally uncompromising, well-nigh definitive performance as 
is his more romantic F sharp minor Poem, where once again one marvels at Horowitz’s total 
command of every aspect of piano technique and thereby expression. He ended the recital 
with Chopin, starting with the C Sharp Minor Mazurka, where the rhythmic command, split-
hands and rubato belong to a sadly long-gone age.  The tempo for the Etude Op.10/8 is 
relaxed, which allows Horowitz to make it sound like a dance and use a huge range of tonal 
shading. Finally there is the Op.23 Ballade where Horowitz seems to rewrite the score, time-
and-again one hears rhythmic figures and melodic lines highlighted in a way that is totally 
unique, profoundly thought provoking and moving. 

There were four encores. Debussy’s Serenade for the Doll is played with crystalline, 
languorous poise and grace, Scriabin’s early Etude in C Sharp minor is a beautifully voiced 
reverie, Moszkowski’s Etude in A flat is cheekily dispatched and finally there is Schumann’s 
Traumerei about which one could write an essay on the control of touch, tempo variation, 
rubato and the art of simplicity. 

Sound

Balance: 4
Inner balance: 3
Detail and clarity: 4
Dynamic range: 4



Before considering the sound there are two presentational issues. The spindle-hole on LP1 
is too small, which shouldn’t happen on such an expensive product and why don’t Speakers 
Corner provide windowed inner sleeves, surely at the price one shouldn’t have to mark them 
to know which disc is which? 

Sound-wise, British first label pressings were used for comparison and one immediately 
hears more wow-and-flutter at the beginning of side-one of the Speakers Corner disc, but 
there is a similar problem on the 2013 Sony CD remastering, which would indicate an issue 
with the master-tapes. Elsewhere the new ones are slightly more forwardly balanced, have a
greater dynamic range, the piano sound is bigger and they are cut at a higher level. Both 
have real presence and there is some idea of the hall acoustic, although given the size of the
auditorium one assumes the microphones were fairly close to the piano. There is excellent 
definition and clarity; however particularly in the middle-register the tone is harsher than on 
the original.  With regard to applause all of the versions severely truncate the minute long 
standing ovation that greeted Horowitz’s entrance, which is unfortunate if the tapes have it 
complete, as it would have nicely set the scene. 

This release, while very different, isn’t superior to the originals, but as ever availability and 
condition enter into the equation and here Speakers Corner win hands down.  


